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A ^NEW YORK DECORATIVE ARTIST. 




HI HERE are but a dozen first-class decorative 

artists in New York City, whose names would 

form a roll of honor of decorative painters, 

as distinguished as could be found in Europe. 

Conspicuous among these laureled masters of 

the brush is Mr. Detlef Sammann, a German 

artist of great repute, who decided some 

twelve years ago to make the United States 

his home. Mr. Sammann is a gentleman in 

the prime of life, of serious, earnest demeanor, 

possessing a latent force of genius that is not at once apparent to a 

visitor. His specialty is tapestry painting, a much hackneyed phrase 

nowadays, when applied to those products of inferior artists to be seen 



ate a given subject in the dye medium, than by means of oil colors. In 
the latter method a mistake made can be easily obliterated by adding 
a fresh coat of paint to that already placed upon the canvas, whereas in 
painting with dyes a color once laid upon the fabric cannot be altered 
or obliterated, but must remain a lasting evidence of the skill, or want 
of skill, exercised by the artist. The greatest care must be taken at 
the outset to preserve the integrity of the high lights, for should too 
deep a shade of color be inadvertently applied at the outset, where not 
required in the finished work, an irreparable mistake will be made. 
Thus in tapestry painting by the process referred to, there is required, 
not merely the elements of thought, imagination, sentiment and the 
technical ability of the artist who works in oil, but there is also the su- 
peradded ability to hold the various color tones in harmony at each 
successive stage in developing the finished picture. 

Mr. Sammann studied the art of tapestry painting in the School of 
Industrial Art hi Dresden, and among the decorative works executed 




Design tn Competition fob Wall Decoration of the Criminal Court in the New Court House, New York. By Detlef Sammann and Art bur Thomas. 



in every dry goods store, but which, in the present case, possesses a 
meaning that must be appreciated by a personal study of the man and 
of his finished work. 

Mr. Sammann executes his tapestry paintings in dyes, a process 
that imparts a softness and transparency of effect, that is truly beauti- 
ful. Figure work is his specialty, and he employs models for his more 
important work. The great charm of his composition lies in the origi- 
nal arrangement of his subjects, the fine modelling of his figures and 
the variety, harmony and softness of his effects. He works with great 
rapidity, and under his pencil figures take shape and motion, and land- 
scapes become almost realities. Much greater skill is required to deline 



by him, are his widely celebrated decorations for the Court of Saxony. 
Amongst the commissions executed by him in the United States, 
are the decorations in rococo style in the the Green room in the White 
House ; the tapestry decorations in Judge Hilton's mansion in Saratoga, 
and the tapestries that decorate several of the dining rooms in the 
"Arena" in West Thirty-fourth Street of this city. These, while being 
reproductions of well-known paintings, are, at the same time, works of 
of extraordinary merit. There is a representation of "The Chariot 
Race," by Wagner; " CJn Affaire d'Honneur," by Bayard; "Greek 
Girls Playing Ball," byLeighton; "At the Shrine of Venus, " by Tadema; 
( * Gladiators," by Gerome. 
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Another dining-room has the walls delightfully paneled with repro 
Auctions of a "Game of Football " and a "Cricket Match between Eng- 
land and Australia," by Overend; "La Reconciliation," by Bayard, and 
other attractive subjects produced in the softest and most transparent 
of color effects. The walls of the apartments are decorated in a mono- 
chrome of old ivory effects, the ceilings being in the Rennaissance style 
with allegorical figures, representing different sports in the corner 
medallions. 

The "Arena" is one of the most fashionable and most successfully 
conducted cafes of the metropolis, the general painting of the building 
having been executed by Mr. William Linde. 





Visiting Mr. Sammann's studio at 44 West 
Thirtieth Street, we found him busily engaged 
in putting the finishing touches to some 
immense tapestry panels containing Watteau 
subjects. One of these contains the figures of 
• two amateur nxusicans, a handsome youth and 
lady, which are delineated with poetic grace, 
and all the delightful accessories of recherche 
humanity in the eighteenth century. It seeniB 
a gift of the gods to be able to create with a few 
liquid stains scenes so exquisitely captivating. 

Associated with Mr. Sammann are several 
accomplished artists of European fame, 
amongst whom is Mr. Arthur Thomas, who 
studied art in the Academy of Fine Arts in 
Dresden. His specialty is stained- glass work, 
although he is an artist of the highest ability. 
He received a silver medal for a design for 
stained glass windows in rich Gothic style, and 
his windows in the Church of the Holy Ghost 
at Dresden have been universally admired. He 
has also decorated many churches with oil paintings and painted 
tapestry in Germany, and, associated with Mr. Sammann, has been 
concerned in the production of the decorative work of that gentlemen 
as already referred to. 

On an easel in the studio stands an original subject in oils, a design 
in competition for the decoration of the criminal court in the new Court 
House, in Franklin and Centre streets, the joint production of Mr. Sam- 
mann and Mr. Thomas. We reproduce this beautiful design, as an 
example of our artist's ability in handling decorative themes. The 
middle panel contains a representation of the Goddess of Justice, 
seated between two massive pillars, with the American shield above her 
head. She holds in her hand the traditional attributes of Justice, a 
sword and scales. A flight of stairs ascends to her throne, and these, as 
well as the general aspect of the architecture, suggest the dignity of the 
goddess. The lion at her feet is a symbol of power, and the old man, 
pondering over the written laws of the past, typifies wisdom. 

The left panel portrays that portion of human society which has 
been oppressed and enslaved by the coarser and despotic elements. 
Here are seen helpless women and children, an old man on crutches and 
in chains, all of whom joyfully behold the coming of Justice, who is 
represented as an angel bearing the lily of purity, to obtain that which 
is rightfully due them. 

The right panel represents, by means of a thief with a stolen bag of 
money, a murderer and his victim, despairing women, etc., those who 




are punished by outraged Justice, here represented as Lucifer. The 
caves in both panels are equally the dwellings of darkness and gloom, 
representing on the left the dungeon of the martyr and on the right the 
fit abode of the criminal outcasts of society. And there is a deeper alle- 
gory still in portraying the fact that the same Justice that appears to 
the criminal as an avenging fiend appears to the weak, who have been 
wronged, as an angel of mercy. 

Mr. Sammann not only executes tapestry paintings but also mural 
decorative paintings for churches, theatres, and all kinds of public and 
private buildings. ' 

WALL=PAPERS AND STENCILLING IN ENGLAND. II. 

By T. R. Spence. 

HE blocks which are to be used for the 
hand printing of wall papers, have the 
design first traced upon the block, and 
the portions which are not to be printed 
are cut away, leaving the design, as 
originally traced, in relief, and this relief 
surface, of course, takes the color from 
the color blanket, and that, with lever 
pressure, transfers itself to the paper. 
Occasionally, however, where the lines 
in the drawing are very fine, it is necessary to 
.'■ • ■ ',. *-'" use metal slips, as the wood would be liable, to 
warp. The block is previously dipped in a blanket lined trough con- 
taining the color. 

In hand block-printing, the paper is drawn across a long table and 
the block accurately placed thereon, being regulated at each corner with 
gauge pins, to ensure accuracy at each length of printing. Then pres- 
sure, through an upright lever, is applied, and the impression made. 

Blending is obtained by coating the 
blanket with a number of tints. An oblong 
trough, containing a number of varying colors, 
stands near the printer, and the attendant, 
with a long brush, dips it into the trough and 
then brushes it over the blanket. Sometimes 
the blanket is merely dabbed over with several 
patches of color. The color is then transferred 
to the block, as previously described, the result 
giving blended and varying tints to different 
details of the design. 

When the paper comes from the manufac- 
turers it is of one uniform white tint, and re- 
quires the application of color grounds. The 
paper is carried through a machine on an end- 
less roller over a large cylinder, above which 
are fixed a succession of brushes, which are 
of different degrees of coarseness or. fineness, 
as may be desired to give varying textures. 
The paper comes in contact with an endless 
color-soaked blanket, which supplies the color. 




Wall-Pa per Designs Based on the Fuchsia. By Arthur Silver. 
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